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BEAUTY AND THE BEAST

"God Bless The Child"
ACT ONE

FADE IN:
SALVATION ARMY SANTA

ringinghisbellbeforeMacy's,alightsnowfallin
against the night sky...

VARIOUS DISSOLVES

of a late Christmas-season night in New York: snow
decorated Fifth Avenue, skaters and pretzel vendors
Rockefeller Plaza. Over this, inironic counterpoi
holiday scenes, we hearthelow, halting, disembodi

a young woman, filtered, as if on a telephone line.

WOMAN (OVER)
| don't know what's happeningtome...
I'm on the street... | keep moving...
butit's like I'minvisible, you know?
Like if I'm not around tomorrow,
believe me,noone'sevengonnanotice.
| just cant..

The voice breaks off, as we:

INT. CRISIS INTERVENTION CENTER - NIGHT

CLOSE ON CATHERINE

cradling atelephonereceiver, listening carefully,
measured, sympathetic. She sits at one of fifty des
by crisis counselors, and there's the relentless ri
telephones...

CATHY
I'm listening...

But there's only silence.

CATHY
What's your name?

garoundhim,

-capped,

crowding

nt to the
edvoice of

CUT TO:

hervoice
ks manned
nging of

(CONTINUED)



CONTINUED::
WOMAN (OVER)
(pause)

Lena...

CATHY
Lena... Are you alone right now?

LENA (OVER)
I'm always alone...

CATHY
Do you feel safe?

Silence.
CATHY
Lena?

LENA (OVER)
Look,justforgetit,okay?ltdoesn't
matter...

CATHY
[tdoes matter.

LENA (OVER)
No, you'rewrong... ljustwantittobe
over.

CATHY
Lena, please: don't hang up.

Cathy prays not to hear that click.

CATHY
You still there?

LENA (OVER)
(beat)

I'm here.

CATHY
Think,Lena. Theremustbesomeplaceyou
can go... a friend you can talk to...
someone.

All that comes over the line is the static.

CATHY
Thenthere are churches, shelters. Don't
giveup.lcangiveyouaddresses.There
are people out there who want to help.

(CONTINUED)



CONTINUED: (2)

LENA (OVER)
| 've tried... |1 can'tdo it
anymore.

CATHY
Yes you can.

LENA (OVER)

God, I'm scared...

Cathy looks down at her desk, to which a sign has b een
scotch-taped: CRISIS COUNSELORS PLEASE REMEMBER: EF FECTIVE
INTERVENTION,NOTPERSONALINVOLVEMENTCathyrunsherfingers

over the yellowing tape. Then she checks her watch: 11:45.

CATHY
My shift is over in about fifteen
minutes. Canyoumeetme foracup
of coffee?
(off the following
silence)
How does that sound?

Lena (OVER)
| don't know.

CATHY
Where are you calling from?

LENA (OVER)
(beat)
Broadway... down by Twelfth.

CATHY
We can just talk if you want,
that's all. Okay?

LENA (OVER)
Yeah, okay...

CATHY
Good.lknowadinertwoblocksfrom
where you are...

DISSOLVE TO:



EXT. DINER - NIGHT

AlipofsnowuponthesillofthefrostedwindowT

WESEEascatteringoflate-nightpatrons--andCa

at a booth, a steaming cup of coffee before her. LE

E.RAME’ though we see only her back as she peersint
iner.

INT. DINER

CathylooksupasLenaenterstherestaurant,huggi
fromthe cold. We discover with CathythatLenais
from giving birth. Barely twenty, hers is a strang
alluring,almostfawn-like beauty..anamalgamof
toughness, innocence, and pain. Thetwowomenreco
other at once. Lena moves toward Cathy...

CATHY
Lena?

Lena nods, a little awkward.

CATHY
Come on, sit down.

Lena takes a moment before easing into the booth op
Cathy. A WAITRESS appears, holding a pot of hot co

WAITRESS
(to Lena)
Coffee?

LENA
Can | have some soup?
(to Cathy)
Is that okay?

CATHY
Of course.

LENA
(to waitress)
Vegetable...

Cathynodstothewaitress,whomovesoff. Cathyr

CATHY
I'm glad you came.

HROUGHWHICH
thy,sitting
NA ENTERS
othewarm

CUT TO:

ngherself
days away
e and
streetwise
gnizeeach

posite
ffee...

egardsLena.

(CONTINUED)



CONTINUED:
LENA

Free cup of soup, right?

CATHY
Sure, why not?
(then)
| know it's hard, opening up to a
stranger... | have a tough time with
that myself. But you sounded like...

Cathy stops herself, at a loss. And this kind of i ntimacy is
difficultfor Lena...though she beginsto respond to Cathy at
some level.

CATHY

Look,I'mnotexactlysurewhyl'm
here... orwhat | can do. I'm not

a cop, and I'm not here to judge
you. You can tell me what's on
your mind, orif you want, we can
just sit...

After a long moment:

LENA
You never told me your name.

CATHY
Cathy. Cathy Chandler.

On Cathy's smile, we:
DISSOLVE TO:

6 LATER 6

Lena's hard veneer has fallen away; she's beginning to open
up...

LENA
| did what | had to...

She looks down.

CATHY
Youdon'tknowwhothefatheris...

LENA
(ashamed)
No...

(CONTINUED)



CONTINUED:

CATHY
It's okay.
LENA
Then how come it feels so bad?
CATHY
Lena...
LENA

It's gonna grow up to be just like me.
When | think of that...

Lena breaks off, shaking her head at the hopelessne
After a moment:

CATHY
Your baby is all about what can
not what is.

Lena isn't buying. She looks away.

CATHY
Ifyoudon'tbelieveit,thennobody
will. I'm not saying it's easy,
because itisn't. Butitis
possible.

LENA
Don'ttellmethat...youdon'tknow.

A tough moment for Cathy.

CATHY
You're right. | don't.
LENA
Things don't change... not on the

street.
A long beat. Lena looks away.

LENA
You look in the houses... You can
see what it's like inside... the
lights, the Christmas tree.
People talking and laughing. And
you get a cold feeling being
outside, like it'll never be you
in there --

SS.

be,

(CONTINUED)



CONTINUED: (2)

All this has stirred up emotional stuff within Lena
feelsLena'spainandhoplessness,butisunableto
more. The two women sit in silence, beyond words..

EXT. CATHERINE'S TERRACE - NIGHT

Catherinetriestofindlanguagefortheimpotence
for the injustice inherent in the world. Vincentw
with deepening love.

CATHY
It was something in her voice... |
don'tknow. Acallingout...to be
a part of something. To belong.
She's really just a girl... Alone.
In a dangerous city. And it's
Christmas.

VINCENT
So many come into your life,
Catherine...sofewcantouchyouas
this girl has touched you.

CATHY
She's carrying a child.

VINCENT
A child...

CATHY

She said she'd rather see the baby die
thanbringanotherlifeintotheworld.

VINCENT
Has her world nothing more to
offer?
Cathy shakes her head.
CATHY

She'striedtoomanytimes...and
been beaten down.

VINCENT
She's unable to break the cycle of
her life.

. Cathy
sayanything

CUT TO:

shefeels...
atches her

(CONTINUED)



CONTINUED:

CATHY

I've talked to a dozen social
workers at a dozen shelters, but |
don't think...

(shebreaksoff,shakesher

head)

| know she won't respond. She
doesn't have the strength
anymore... or the hope.

VINCENT
Then she has lost her way...

CATHY
Vincent, I'm afraid to think what
mighthappeniflleaveheralone.She's
so far away from herself.

VincentregardsCathy,anewwaveofadmirationwas
him.

CATHY
| broke every rule by going to see
her.

VINCENT

ThenperhapsFathercanbreakafew
rules of his own.

INT. CATHY'S SUB-BASEMENT - DAY

A place of transition, a place between worlds. FAT
interviews Lena with close, sympathetic scrutiny.
bothseatedonastoneledge...Cathystandingbes

FATHER
You were a prostitute?

LENA
Yeah.

She doesn't avoid Father's eyes.

FATHER
Was there nothing else for you to
do?

Lena is silent. Father responds sympathetically to
taciturnity.

hingover

CUT TO:

HER
They are
idetheqirl.

Lena's

(CONTINUED)



CONTINUED:

FATHER
What has Catherine told you about
where we live?

LENA
She told me it's a secret place...
where people live together and take
careofeachother. Ithoughtshewas
making it up.

FATHER
(smiles)
She's notmaking itup. It'strue. We
have made a life for ourselves down
here. We've built... a home. And we
do try to look after one another.

CATHY
Buteachofusisalsoresponsiblefor
keeping this place safe from those
who wouldn't understand.

Lena tries to understand herself, groping... Then:

LENA
| can keep a secret.

FATHER
Whatever may happen?

LENA
Whatever happens.

FATHER
Good. Now I'm going to ask you a
difficult question.

Lena looks up at Catherine, who offers her silent
encouragement.

(CONTINUED)



8 CONTINUED: (2)

Lena bows her head, hesitating.

FATHER

(earnest)
Ordinarily, there is a process by
which people come to live with us.
It'saslowandgradual process. Our
helpersabove, like Catherine,actas
oureyesandears,judgingneed...and
trustworthiness. Sometimes, as with
you,weareforcedtomakeexceptions.
But still we must ask: why should we
riskeverythingwehaveworkedsohard
to create? Why should we trust you?

feel worthy... Finally:

LENA
| Don’t know...

FATHER
(gently)
Please, try and answer...
otherwise, | have no choice

CATHY
(to Lena)
It's all right. Just
tell him what you're
feeling.

Lena looks up, her eyes flashing.

LENA
What I'm feeling? I'm feeling you got
no reasonsto trust me... and | should
saveyouthetroubleandwalkouttahere
myself. Butlgotsomeoneelsetothink
of now. And it's not fair my baby's
gotta suffer, just ‘cause its unlucky
enoughtogetstuckinside of me'stead
of someone else. You give my baby a
chance at something better... | won't
mess it up.

FATHER
Stand up, Lena.

Lena stands. Father reaches out and grasps her by t

shoulders

10.

It's clear she doesn't

he

(CONTINUED)



8 CONTINUED: (3)

FATHER
Don't be frightened. You spoke
yourheart.lwanttowelcomeyou.

She turns to Cathy, who is smiling.

CATHY
Good luck, Lena. And don't worry.
I'll see you soon.

FATHER
Come...

Lena looks back at Cathy once before following bein
Father into the golden light around the bend, as we

9 INT. TUNNELS - DAY

FatherleadsLenadownthisseeminglyendlessstret
constant, rhythmic echoing of the pipes...

LENA
What's that sound?

FATHER
It's how we communicate with one
another... tapping on the pipes.

LENA
Come on... really?

FATHER
Really.

Lena can hardly believe it. Her smileisturnedin

by a sharp contraction... and another. She stumble
Fathermovestosupporther. Heeasesherdownupon
ledge...

FATHER
Breath deeply... into the pain.

FatherwaitsasLenabreathes;then,usinghiscane
a syncopated emergency code on one of the parallel
that run along the tunnel wall. And we:

11

g led by

DISSOLVE TO:

CUT TO:

9
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12.

10 INT. FATHER'S CHAMBER - DAY 10
LenasitsasFatherremovesthestethescopebellfr ombherbelly,
unplugginghisownears.MarystandsbesideLena,h oldingher
hand.

FATHER

Falsealarm.Butthebaby'sheartis
strong and regular.

MARY
Come,I'litakeyoutoyourchamber.
It's a stone's throw from mine, so
I'll be close when you're ready.

Lena nods tentatively, rising with Mary's support.

MARY
And don't worry: I've delivered a
hundred babies.

Just then, a ten year old girl, SAMANTHA, races int o Father's
Chamber, clutching what looks like a blob of clay w ith several
finger holes, set with common stones as ornaments.

FATHER
Haven't you ever heard of knocking
before you come in?

SAMANTHA
(contrite)
Sorry...
(then, quickly)
Look what | made for Vincent.

MARY
It's beautiful. What is it?

Samantha regards Mary with impatience, as though th e answer to
her question was self-evident.

SAMANTHA
A penholder...

FATHER
Of course. What else? And |
happen to know, it's just the
thing Vincent needs.

MARY
And he'll cherish it all the more
because you made it with your own
hands...

(CONTINUED)



13.

10 CONTINUED: 10

Samantha is beaming as she starts to leave...

SAMANTHA
I'm giving it to him right now.
FATHER
Samantha.
The girl stops, turns...
FATHER

This is Lena. She's a new friend.

Samantha lifts her hand.

SAMANTHA
(to Lena)
Hi... Bye...
And she's off.
LENA

Who's Vincent?

Father exchanges a quick look with Mary...

FATHER
(to Lena, evasive)
He's one of us. Go now, child, and

rest.
Lena follows Mary from Father's chamber, and on Fat her's
lingering look, we:
CUT TO:

11  INT.LENA'S CHAMBER - NIGHT 11
Utilitarian, but warm and comfortable, with an anti gue cribin
thecornerbythebedwherelLenalies,unabletosl eep.Thedistant
sound of Christmas carols drifts into her chamber. Sherises,
coveringherselfwiththegarmentsfromthetunnel worldthatshe
has been given (NOTE: from this point on, her cloth ing will

reflect this). She wanders out of her chamber...

CUT TO:



14.

12 LENA
continuing down a shadowy tunnel stretch, toward th e amber
light up ahead... toward the crescendoing sound of the

13

Christmas carols. She comes to:

FATHER'S CHAMBER

where two dozen

like some choir children are singing "Little Drummer Boy"

keeping herself angels. Lena pauses at the entrance,

hidden. From where she stands, all she can seeis the group
ofchildren. She starts forward, butforsomereas on, cannot
bring herself to enter, lingering instead, listenin g tothe
sweetsounds. Awaveofemotionwashesoverher,a ndsheleans
heavily against the wall just outside the chamber. Outside,
where she has always been. She startsto cry softl y, butthe
sounds carry her to a deeper pain, and soon she is sobbing,

sinking slowly to the ground...

FADE OUT:

END OF ACT ONE

12

13



15.
ACT TWO
FADE IN:

14  ON LENA 14

drying hertears. The Christmas carols have stoppe d, and now
she hears a bright, familiar voice...

ZACH (O.S)
Please, Father.

KIPPER (O.S.)
You promised.

SAMANTHA (0.S))
Tell us the story about how
Vincent was found.

From inside the room: a CHORUS of enthusiasm from t he children,
"yeah"and"tellusthatone." Atthe mention of V incent'sname,
Lena'sattitudealsochanges. Herbodyshifts, her headinclines
toward the chamber entrance. She's listening.

CUT TO:

15 INT. FATHER'S CHAMBER 15
Father sits before the assembled children.
FATHER
But you've heard that one a
thousandtimes. Aren'tyou atall
tired of it?
The children PROTEST. "Nos" and "No ways."

FATHER
Very well.

Father is mustering the energy, when Samantha inter jects.

SAMANTHA
You're the one who found him, right,
Father? Near St. Vincent's
Hospital...

Father smiles at Samantha's bright enthusiasm.

(CONTINUED)



15 CONTINUED:

FATHER
Notexactly, Samantha.Hewasfound...
and then brought to me. Wrapped like
a present in some old rags, and at
firstnoonewantedhimbecauseofthe
way he looked.

Now KIPPER interrupts.

KIPPER
"Throwhimout,"theysaid. "He'snot
our problem."

ZACH
“"Leave him to the topsiders."

FATHER
Yes, Vincent was different, and
people are terribly afraid of what
they don't know. But soon, very soon
afterward, the people -- many of them
your parents and grandparents --
acceptedVincentandgrewtolovethe
very differences that at first made
them so afraid.

SAMANTHA
You left out the part about his being
sick.

FATHER
I'm sorry, Samantha. You're right.
When he first came to us, he was tiny
and very weak.

SAMANTHA
And he cried for three straight days.

FATHER
Yes, he cried for three days. And
no one thought he would survive.

SAMANTHA
But you knew, didn't you, Father?

Father smiles at the memory.

FATHER
| felt a strength in him, a will. He
wanted to live... and so he did.



16

17

PANNING THE CHILDREN'S FACES
as they listen rapt, to Father...

FATHER (0.S.)

Butthentherecameatimeofterrible
darkness to our world...

OUTSIDE FATHER'S CHAMBER

where Lena hunkers, listening.

FATHER (O.S.)
A time we must never forget...

Mary bends down into FRAME.

MARY
Are you all right?

LenalooksupatMary,whois standingoverher, co
thatLenahasbeencrying.Lenarisessheepishly,a

she'sbeencaught.ShereactsinparttoMary'smat

supportive but firm.

LENA
| was just listening.

MARY
It's Father's time to be with the

children. And you should be in bed.

Come...

FOLLOW as they stroll in silence back toward Lena's

chamber. Then:

MARY

(probing)
Are you worried about the

delivery?
Lena shrugs, speaking in a low tone.

LENA
| just want it to be over already.

MARY
(smiles)
That's what everyone says.

LENA
Yeah?

17.

16

CUT TO:

17

ncerned,aware
Imostasthough
ronlyaspect...

(CONTINUED)



17 CONTINUED:

MARY
(gently correcting her)
Yes...

Lena reacts to Mary's gentle reproach like a child
dutifully repeating...

LENA
Yes.

And as they MOVE OUT OF FRAME, we:

17A INT. LENA'S CHAMBER - CONTINUOUS

Mary drops Lena off in her chamber.

MARY
Goodnight now.
LENA
Goodnight.
Mary starts away.
LENA

Mary?
Mary turns back, expectantly.

LENA
Can | ask you something?

MARY
Of course.

Lena hesitates. Then:

LENA
| heard Father talking back there.
About Vincent...

Her voice trails off, but her desire to know more i

MARY

(carefully)
What did you hear?

LENA
Not much.

Lena searches for the words.

18.

17

scolded,

CUT TO:
17A

s clear.

(CONTINUED)



17A CONTINUED: (2)

LENA
Just... that he's different from
everybody... special.

MARY
Vincent is very special to us.
(beat)
In some ways, it's his fate... his
lifethatholdsusalltogether. He
protectsus... andwe protecthim.

LENA
Will | ever get to meet him?

Mary regards her warmly.

MARY
When the time isright. Sleep now.

And she exits, leaving Lena watching after her.

18  VINCENT

kneeling, hooded, thoughtfully regarding his own re
thestill,darkwaterofasmallpond.There'sthe
water nearby, and we are:

19 INT. CHAMBER OF THE FALLS (MATTE) - DAY

Vincentdropsapebbleintothe water, displacingh
the ripples. But when the ripples subside, Vincent
presence of a stranger near him. He stiffens, bowi
almost instinctively...

20 ANGLE TO INCLUDE LENA

behind Vincent, holding a ceramic water jug, the to
a cup. She steps back several feet, and we aren't
what she has seen.

LENA
You're Vincent...

VINCENT
(pause)
Yes...

19.

17A

SLOW DISSOLVE TO:

18

flection in
soundofrushing

19

isimage among
feels the
ng his head

20

p of whichis
sure exactly

(CONTINUED)



20.

20 CONTINUED: 20
Lenamovestotheedgeofthepond,stillseveralf eetfromVincent.
He angles his face away, as she removes the cup and dips herjug
into the water...
LENA
Mary said this is the best

water...

Lena fills her cup from the newly-filled jug.

LENA

(extendingittoVincent)
Want some?

VINCENT
No... thank you.
Lenashrugsandsipssomewater,wipingtheresidua Imoisturefrom
her lips with her fingers. She placesthejugont he ground and

turns to face Vincent, who averts his gaze.

LENA

Why do you turn away fromme? Do |
offend you?

VINCENT
(comforting)
No... You don't understand.

LENA
I've been hearingaboutyou, butit's
like you don't even exist. You're
never around.

VINCENT
There are reasons...

LENA
What reasons?

But Vincent says nothing. Lena steps up close to Vi ncent, who
stands now.

VINCENT

(strongly)
Lena, please...

LENA
| want to see you.

(CONTINUED)
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20 CONTINUED: (2) 20
VINCENT
Lena...
But she steps even closer... and as she lifts her h ands to
Vincent's face, he stops her, grasping her wrists. She looks
down at his hands, but what she sees and feels only gives her
momentary pause...before she raises her arms to Vin cent's
still - shadowed face. And he can do nothing buta llow her to
removethehood,whichdropseasily,freeinghisgo Idenhair...
VINCENT
(softly)
Don't be afraid...
LENA
I'm not afraid.
Sheregardshimforthelongestmoment,trulyunafr aidandfull
of wonder. And Vincentis struck as much by her be auty as by
her unquestioning acceptance of him. Their connect ion is
almost palpable.
DISSOLVE TO:
21  INT. CHAMBER OF THE FALLS - LATER 21
Vincent and Lena are now seated, talking.
VINCENT
Don't punish yourself, Lena. |
know what it is to be alone.
Lena looks up at Vincent, greatly taken with his wo rds.
LENA
I'm trying not to feel that way
anymore.
VINCENT
Good.
LENA
It's hard. It's all I'm used to.
(beat)

But | never would've dreamed there
was a place like this... or anyone
like you.

(CONTINUED)



21 CONTINUED:

A pause

VINCENT
Sometimes if you let your mind
go...youcanacceptallsortsof
things you never would have
believed.

LENA
Yeah... | gotreal good at letting my
mind go...

VINCENT
And where did it take you?

LENA
Promise you won't laugh?

VINCENT
| promise.

Lena regards Vincent for a beat, deciding at this m
trust him completely.

LENA

The mountains...

(beat)
Every day | used to pass a travel
agent -- and there was a poster |
could see through the window. Steep
green mountains... That's where |
used to go.

VINCENT
"llivenotinmyself,butlbecome
/ Portion of that around me; and
to me / High mountains are a
feeling..."

LENA
What's that?

VINCENT
Part of a poem...

LENA
It's beautiful.

22.

oment to

(CONTINUED)
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21 CONTINUED: (2)

VINCENT
... by a poet named Lord Byron. Your
words... reminded me of his words.
(then)
Hiswasalife ofgreatpain...and
paradox.

LENA
Paradox?

VINCENT
Contradictions. He was beautiful...
butwas partially deformed. He loved
mankind...yetwasunabletoloveman.
And somewhere... deep within him, he
carried a secret.

LENA
What secret?

VINCENT
Nooneknows.Somethingfromhispast.
Something he was ashamed of...

Lena considers her own shame, tries to overcome it.

Pause.

LENA
Don't you sometimes feel that your
whole life could be different?

VINCENT
It can be.

LENA
Vincent, have you ever been to
the mountains?
No..

LENA
Me either.

Lena regards Vincent with growing compassion and
admiration. Just then, she is seized by a sharp pa

(CONTINUED)

in.

23.
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21

22

CONTINUED: (3)

VINCENT
(standing)
Lena?
LENA
Oh God!

She recovers, clutching her belly. Vincent moves g
her. As he swoops her up into his arms, we:

INT. LENA'S CHAMBER - DAY

Tense. The air thickens... Time is longer. Ina

lies on herwhite-sheeted bed, ablanketcovering h
standsbeside herholding herhand. FatherandVin
other side of the bed. Behind them, on a metal sta
medical supplies. Lenais siezed with a contractio

to her forehead and upperlip. She twists away fro
doesn't cry out.

MARY
Remember, breathe in when you feel the
musclescontract. Breatheoutwhenthey
release.

Lena exhales.

MARY
That's good. Breathe with the
contraction. You'reveryclose now. It
shouldn't be much longer.

Lena rolls her head to look at Vincent. She smiles

VINCENT
Be brave.

LENA
I'm trying.

Father notices how Lena is treating Vincent, the na
between them...

24,

uickly to support

CUT TO:

light smock, Lena
erbarelegs. Mary
centwatchfromthe
nd, a trayful of
n, sweat springing
mthe pain, but she

at him.

tural connection

DISSOLVE TO:
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24

INT. LENA'S CHAMBER - HALF AN HOUR LATER

Lena'sinthethroesof another contraction. Herb
together at the pain. But again, she doesn't make
Finally, she exhales.

MARY
Ifit hurts, it's all right to cry
out.

Lena nods once. She starts to bring her knees up u
cotton blanket.

FATHER
Ifyou can, try notto raise your legs
yet. Keep them straight.

Lena straightens her knees.

FATHER
It'll be easier for you that way.

Fathergraspsherwrist, checking herpulse against

FATHER
You're doing fine.

LENA
I'm thirsty.

Vincent ladles some water from an earthen pot. Wit
he props Lena up in bed and offers her the rim of t
She takes it in both hands and drinks hungrily. Aft
finishes, he eases her back down.

LENA
Thank you.

Lena closes her eyes.

INT. LENA'S CHAMBER - CLOSE ON LENA - LAT

Eyes still squeezed shut, exhausted, as if drugged.
now sitting beside Lena, still holding her hand. Vi
Father are also seated. Nobody speaks. All they c
wait...
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25 INT. LENA'S CHAMBER - LATER

SupportedbyMary,Lenanowwalksaroundthechambe
her back and forth, pacing.

MARY
How do you feel?

LENA
Like I'm about to explode.

MARY
(smiling)
Is your back hurting you?

LENA
It's killing...

Mary turns to address Vincent.

MARY
Come here, Vincent. Make yourself
useful.

Vincent approaches the two women.

MARY
Okay, Vincent. Bend down a
little.
Vincent bends.
MARY

Now Lena, | want you to wrap you arms
around Vincent's neck.

(off Lena’s hesitation)
Go ahead... it's all right.

Tentatively, Lena puts her arms around Vincent's ne

MARY
(to Lena)
It'll help take the pressure off your
spine.
(then)
Now very slowly, Vincent, | want you
to lift her off the ground.

Vincent starts to straighten. As he does so, Lena
a sigh, a deep release.

MARY
(to Vincent)
Just a little...
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26

CONTINUED:

Lena's feet are just inches off the ground.

MARY
How does that feel?

LENA
Better.

MARY
(to Vincent)
Okay, you can let her down.

Vincentdoesso. Lenaunwraps herarms, alittles
away, and then her eyes lift back up to him.

INT. LENA'S CHAMBER - LATER

Now we're into it. Lena legs are raised and apart,
hooked behind her knees. Mary has circled around i
her, and now nods to Father, who moves closer, brin
metal tray of medical supplies (including forceps a
scissors). He has a white cloth draped over his sh
Vincentstands offto one side. Lenais sweatingf
pushing, pushing... She wants to scream out, but th
are trapped way down in her throat somewhere.

MARY
Goahead, child. Cryoutifyouwant.
It helps.

And finally, Lena does, a sound that wells up from
expanding inthe room to encompass and symbolize al
so long left unexpressed.

MARY
Good...you'realmostthere...don't
beardownyet,don'tbeardown.Short
breaths... quick, breaths... That's
right. That's good, Lena. Let the
babydothework. You'redoingfine.

Lenacontinuestostruggleandmoan, herknucklesw
her clench. Vincent watches her labor.
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29

3l

ANGLE - MARY

as she responds to the sight of the baby's head. F
too. Mary reaches in with her hands...

MARY

Okay, Lena. It's time now. Bear down.

Bear down, child.

RESUME SCENE

as Lena pushes with everything she's got... and the
into Mary hands. Father reaches in with the scisso
umbilical cord. The baby beginsto cry as Mary tie
hands the child to Father, who puts the baby on his
dries it with the blanket.

LENA
watching it all happen.

FATHER

carries the baby to Lena, gently passing it to her.

FATHER
It's agirl...

LENA
(taking the child)
Aqgirl...

FATHER
Yes. A daughter...

As Lena presses the baby to her breast. Father turn

Vincent, as he watches mother and child, peaceful a
each other's arms.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. LENA'S CHAMBER - DAY

Amagnificentarrangementofflowersstandsonthe
Lena sits up in bed, cradling her infant daughter .
beside her...

LENA
I've almost forgotten how much it
hurt. And let me tell you
something: it hurts.
(re: infant)
But | look at her and | forget.

Both women begin doting...

CATHY
She's just amazing...

LENA
Isn't she?
(with wonder)
| mean, yesterday, she wasn't even
here. Now, suddenly, there's this
new life...

CATHY
You have a lot to be proud of.
You're very lucky...

LENA
Iguesslwasduefor somegood luck,
huh?

CATHY

Youdeserveit,Lena. Andnoonecan
take it away from you.

LENA
Ididn'tthinkitwas possible. So
much has happened, so fast.

(then)
It feels incredible, Cathy...
like I filled up a part of me |
didn't even know was there. . .

29.

sidetable.
. Cathy

(CONTINUED)

31



31 CONTINUED:

Cathyis pleased by Lena's attitude ... thendrawn
girl by an endearing gurggle...

CATHY
(to baby)
Hello...

As Cathy plays with the baby, Lena regards her
with herself whether or not to broach something. Ju
soundofVincent'sapproachingvoicedrawstheirat
doorway...

VINCENT (0.S.)
Father, please...

As Father enters, followed by Vincent, in the throe
argument...

VINCENT
Imogen?!

FATHER
What's wrong with Imogen?

VINCENT
For one thing, it's difficult to
pronounce...

FATHER
It was good enough for
Shakespeare.. .

VINCENT
Ifit's Shakespeareyou'reseton,
then why not Juliet... or Maria.

CATHY
What's going on?

FATHER

We're discussing possible names

for the child...

VINCENT
(to Lena and Catherine)
After every birth, we welcome the
childintothecommunitywithanaming

ceremony...

CATHY
Don't you think Lena, should have a
say in it?
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31

CONTINUED: (2)

VINCENT FATHER
Of course... By all means...

FATHER
We were just... speculating.

CATHY
(nods facetiously)
Isee...

Overthis,LenahasbeenlookingatVincentthe ent

LENA
Here, Vincent. Hold her.
(off his hesitation)
Come on...

Vincent approaches the bed and tentatively accepts
He holds her like the rarest treasure, completely a
Catherine watches Vincent with a bittersweet feelin
her gaze drifts toward Lena, who continues to regar
tenderly...

INT. TUNNELS - LATER

MOVING with Vincent and Cathy as they savor their s
together, their journey to the surface of the earth

VINCENT
ltwasdifficultforheratfirst...
to trust us... to trust our love.

CATHY
Lenasurvived as long as she did by
not trusting...

VINCENT
But your instincts were right,
Catherine. Something within her was
ready to accept what our world has to
offer. And the baby...

Vincent trails off, smiling at the thought...

CATHY
She's like a whole new person.

3L
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33

CONTINUED:

VINCENT
Like a mother...

CATHY
Alsolikeachild. Idon'tthinkLena
ever had the chance to be a child.

VINCENT
She's found hope... Iremember that
momentwhen | saw itreawaken inyou.

Cathy smiles and takes his hand. They pass by the
turnanelbowinthetunnels,findingthemselvessu
quickly, at:

CATHY'S SUB-BASEMENT

The parting place. But they can't bring themselves
goodbye. CathyslowlyturnstofaceVincent,ashe
against the tunnel wall.

CATHY
Our time together is always so
short...

VINCENT
... or the time itself passes too
quickly.

CATHY
Tell me something, Vincent...
before | have to go.

VINCENT
What should I tell you?

CATHY
| don't know. Anything.

A moment passes as Vincent considers this. Then:

CATHY
Tellmehowitfelttoholdababyin
your arms...

TheCAMERAMOVESINSLOWLYTOVINCENT.VERYtight.

he doesn't speak, the answer ... the joy and the im
regret ...is all there in his flashing eyes.
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33.

34 INT. VINCENT'S CHAMBER - DAY

Vincent is reading...

LENA (O.S))
Hello? Vincent?
Lena enters, high-spirited, carrying her daughter p apoose
- style. For the first time we see her slender but womanly
figure.
VINCENT
Come in...
She approaches, holding forth a well-worn, leather bound
book...
VINCENT
Lord Byron... You've already
finished?
LENA

No, not yet. But I'm liking it.
Especially the letters.

VINCENT
Then you should keep the book...

LENA
Really?

Vincent nods, his eyes smiling...

VINCENT
Soyoucanalwaysfindthewordsfor
what you're feeling...

LENA
Thank you.

She tucks the book into her gown, then looks up at Vincent. A
lingering, uncertain moment.

LENA
Vincent, when we met — do you
remember we talked about being
alone?

VINCENT
| remember...

LENA
Welll'vebeenthinking...itdoesn't
have to be that way. Not
anymore.

(CONTINUED)



34.
34 CONTINUED:
She kneels beside him...

LENA

Allthese things keep coming back into my
head... everything we've talked about...
thingsl'venevertalkedaboutwithanyone.
Andlkeepthinkingwhenthebabycame...
how you were there, close to me... close

to her.
Vincent is struck dumb with cognition, as Lena pres ses her palm to
Vincent's chest.
LENA
Let me love you, Vincent...
VINCENT
Lena...
LENA
(tenderly)

| can feel your heart...

As he takes her hand with his own:

VINCENT
{softly, with
compassion)
Lena...lwillalwayscherishthemoment
we first met. How you saw me... and
accepted me.

LENA
You did the same for me.
VINCENT
| know... But what you ask now... is
impossible.
LENA
Why?
VINCENT
Because... my heart is bound to
another.
LENA
Cathy?
VINCENT

Yes ...



A

35

CONTINUED: (2)

LENA
Do you love her?

VINCENT
With all that | am. With all that |
could ever become.

LENA
Butshe'snothere. Why isn'tshe
here?

VINCENT
She is where she needs to be. |
can't expect you to ...

LENA
(overriding)
If she's not here... she doesn't
love you.

VINCENT
Lena, you don't understand ... her
love... opened the world for me.

LENA
Whatdo you think you've done for me?
I'veneverknownanyonelikeyou. But
Vincent...there's something missing
insideyou. Youhave somuchsadness.
Andalllwanttodoismakeyouhappy.
| want to give you everything...

ButVincentcanonlybowhisheadinsilence. There
more he can say. Lenawatches him, strangely undaun
waiting for some answer, as she gathers her baby cl

FATHER'S CHAMBER - DAY

Father's face reflects tremendous concern as Vincen
before him...

FATHER
Clearly, she's misplaced her
feelings... projected them onto
you.
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35 CONTINUED:

VINCENT
It's more than that, Father,
because there is a connection
betweenus...Todenythatwouldbe

unfair.

FATHER
Then you believe her love for you is
real?

VINCENT

It is what Lena believes.

FATHER
PerhapsCatherinecouldspeakwithher,
help her to understand...

VINCENT
(overriding)
No, Father. Notnow, notyet.Lena
is still so fragile.

Father respects Vincent's wish to keep this problem from
Catherine.

FATHER
Thenbecareful,Vincent. Allowtime
to come between you and Lena... and
hope that she gains some perspective
in the meantime.

Vincent considers Father's advice, realizes it's th e only
possible course.

VINCENT
One either moves toward love or
away from it...

FATHER
And you must move away from it.

VINCENT
Leaving her alone, yet again.

Even as he says the words, the ramifications of thi S occur to
Vincent. He turns, pacing off his mounting frustra tion...

VINCENT
All her life, she has only known
rejection. Andnow,justwhenshe's
come so far...

(CONTINUED)



35 CONTINUED: (2)

FATHER
(emphatic)
You cannot encourage her, Vincent.
VINCENT
(beat)
| know...
Father senses the lingering heaviness in Vincent's
demeanor...
FATHER

Lena will not be alone in this, |
promise you. I'll have a word with
Mary... and I'll be there for Lena
myself.

Vincentregards Father with gratitude. Butsomethi
going on behind his eyes...

VINCENT
Father. ..

Pause. This is difficult for Vincent... a confessi
holds tremendous emotional power.

VINCENT

When Lena came to me... there was a
moment. Apull,likeashiverbeyond
thought -- when | felt what it might
be like to be someone else's
possibility.

(then)
But it was just a moment...

Father understands the flicker of regret that passe
Vincent and is gone, as we:

36 INT. LENA'S CHAMBER - NIGHT

Warm, yellow candleglow. Lenasits, gently rocking
tosleep,singingthelastchorusofabeautifullu

she finishes, the baby stretches and lets out an im
squeal.

LENA.
Shh...don'tcry. Gotosleep.Don't
youknow, Ineverhadamommatosing
to me.
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36 CONTINUED: 36
She cups the baby's head in her hand.

LENA
But don't you worry. Nothing like
that'lleverhappentoyou.You'renot
gonna be anything like me. You're
gonna have a differentlife. You're
gonna have a real family... and
they'll never do nothing to you you
don'twant--exceptteachyouthings
youneedtoknow... andtake care of
youwhenyouneedtaking care of. And
they'renevergonnaletyoualone.So
don't you worry.

The baby has quieted, and now Lena gently rocks her

DISSOLVE TO:
37 INT. VINCENT'S CHAMBER - NIGHT 37
HAND HELD, shooting down atthe sleeping Vincent. The chamberis
very still. A faint source of light behind the CAM ERA casts a
moonlike wash over Vincent's peaceful profile. He stirs -- some
sixth sense calling him away from unconsciousness. He turns
heavily... and finally opens his eyes. What he see scomesslowly
into focus.
37A REVERSE - HIS POV 37A
Lena, standing before the bed. The faintlightcom esthroughher
simple sleeping smock, making the white cotton tran Sparent,
showing her womanly form beneath. She moves closer :
LENA
(softly)
Vincent...
37B NEW ANGLE 37B

Vincent sits up in bed.

LENA
| didn't mean to wake you.

Vincent watches her, as she sits on the bed besides him.

LENA
| couldn't sleep.

(CONTINUED)
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37 CONTINUED: 37

Her proximity makes Vincent uncomfortable. He reac hes for a

beautiful quilted blanket beside him... and wrapsii
shoulders.

taround her

VINCENT
Please, cover yourself.
ButLenadoesnotdrawtheblanketcloserabouther .Instead
she reaches out for his hand.
VINCENT
Lena...
LENA
(taking his hand)
Don't be afraid.
Vincent hears the echo of his own words.
LENA
| want to stay with you tonight.
Vincentbowshisheadatthecomplexityofthemome nt.Lena
is left looking at him, sensing the rejection.
Finally:
LENA
Vincent, please...
Vincentraises his head to regard her, his own eyes filled with

pain.

LENA

For the first time, it means
something to me. Don't send me
away again...

ButVincent's lookis unyielding. Lenafills with

shame. In her

face, her eyes, and her body... which she hunches s lightly now
as she draws the quilted blanket close, covering he rself. She
slowly stands and walks away, leaving Vincent with a heavy and

hopeless heart...

END OF ACT THREE

FADE OUT:



ACT FOUR

FADE IN:
38 EXT. CATHY'S TERRACE - NIGHT - CU - VINC

staringoutoverthecity,thenightbreezeblowing
over his troubled brow...

VINCENT
She's gone. She fled in the night.
Her child... she left her child
behind...

WIDEN

as Cathy, acutely aware of Vincent's pain, movescl

VINCENT
Mary is watching over her now.

CATHY
You couldn't have done anything,
Vincent. Lena just wasn't ready.
It's my fault for not seeing that.

As Vincent turns to face Cathy:

VINCENT
No, Catherine.

Cathy picks up that there's something more...

VINCENT
It was | who didn't see... or
didn't want to see. At some
level..Imusthave knownitwould
happen.

CATHY
That she would leave?

VINCENT
Thatshewouldfallinlovewithme...

40.
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38 CONTINUED:

Vincent looks away, unable to meet Cathy's eyes. B ut she
understandsinthislongmomentwhathashappened, andsuppresses
any jealousy or anger she might be feeling in defer ence to the

greater pain that is Vincent's.

VINCENT
She was so vulnerable... and
frightened. Yet | saw part of
myself in her. And | thought,
somehow, iflcouldjustreachout
to her, she would accept my
friendship.

CATHY
But that wasn't enough...

VINCENT
Her need was too great...

CATHY
To be loved...

VINCENT
Is it so wrong to desire love?

CATHY
No... Unless it creates unfair
expectations... or confuses
dependency with love.

VINCENT
| should have come to you sooner.

Silence as Vincent considers the painful truth of t his.

CATHY
I'msorry, Vincent. I'msorry for
what's happened.

Shemovestoembracehim.AndVincentaccepts
her embrace and all its nurturing support.

VINCENT
| fear for what is still
happening...
(as they
separate,regardingone
another)
.. For Lena

(CONTINUED)
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41

CONTINUED: (2)

CATHY (assuring)
I know. I'll find her...

On Vincent's quiet nod of ascent, we:

EXT. STREETS OF NEW YORK - NIGHT

Downtown, and the tide is out. What's washed up on

andcornersarethebottomdwellers--theurchins

of modern society. Banks of dirty snow line the cu

rain-slickedstreets.ThisisaTravisBickleChri

Cathy's sedan eases into FRAME, it looks way out of

INT. CAR - SAME TIME

Cruising slowly, leaning up against the wheel, Cath
sidewalk.

HER POV - THROUGH THE WINDSHIELD

Block after block slide past the window. Some are
out. On others, hookers flash their wares, leaning
at her. Crack dealers whistle at her from under st
Upahead, sheseesawhoreinaSanta'shat, walkin
fishnet-stockingedlegs.Cathylooksbackathera
Cathy turnsinto another street and approachesthre
astreetcorner,posingandstrutting.Sheslowsa
them,leaningovertorolldownthewindow.LADY,
sauntersoverandsticksherheadintothecar.Big

LADY
Happy Christmas.

CATHY
I'm looking for a girl, about
twenty, dark skin. Her name is
Lena. You know her?

LADY
Hey, what she can do... | can do
better.

42.
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41 CONTINUED:

CATHY
I'm sure you can. Butit's her |
want.

Lady holds Cathy's gaze for a scrutinizing beat.

LADY
What's her name again?

CATHY
Lena.

Lady twists out of the car.

LADY
Yo... anybody know a Lena?

No response. Lady puts her head back in the car.

LADY
Noluck,lady.Whatchawantherfor,

anyway?

CATHY
She's in trouble.

LADY
Who isn't?

Ladykeepsstaring...aggressively. SomethinginC athy'seyes
makes her change her mind.

LADY
Try Maurice... at the Penthouse.

CUT TO:
42 EXT. 346 AVENUE C - NIGHT

Cathy's car pulls up to the curb on this blighted b lock of mostly
abandonedbuildings.Alonestreetlightprovidesa puddleofpale

41

42

yellow light as Cathy emerges from the car. Ignorin g staresfrom

theshadows,shewalksinto346,anabjectfour-sto ryaffairthat

hasn't seen a rent-paying tenant in years.

41 INT. 346 AVENUE C - NIGHT

43

The same streetlight provides the only lightin her e, squeezing

through broken and borded-up windows. We FOLLOW as Cathy

carefully climbs the stairwell... to:



44 THE TOP FLOOR LANDING

47

47

It'sevendarkerin here. Thewalls have beenknoc
completelythanothers,creatingakindofjaggedm
her heart beating as she calls out...

CATHY
Hello!

No answer.

CATHY'S POV - PANNING AND MOVING
through this darkening nightmare.
RESUME CATHY

who's starting to get the feeling that she's been h

CATHY
(calling out)
Maurice?

As she continues around a corner...
CATHY'S POV

A powerful flashlight beam explodes right in her fa
her. ..

RESUME CATHY

shielding her eyes.

CATHY
Hey!

Hereyesbegintoadjustnow,andshemakesoutas

beyond the corona of the bright Light. The silhouet

baseball cap.

CATHY
Are you Maurice?

MAURICE
Some people call me Maurice.

CATHY
Do you mind putting down the
flashlight?

44,

keddown, someless
aze.Cathycanhear

ad.

ce, blinding

ilhouettedfigure
te wears a

(CONTINUED)

4

41



48 CONTINUED:

MAURICE
Notifyoudon'tmind puttingdownthe
purse.

Afteramoment,Cathycomplies,settingdownherpu

MAURICE
That's right...

Maurice sets down the flashlight on an upright cind
casting them both in half-shadow. Even in this lig
doesn'tlookasthoughhe'smucholderthansixteen

CATHY
I'm looking for a woman...

MAURICE
(overriding)
Lena, right?
(then)
Word travels fast on the street.
Faster than light. Street speed.

CATHY
Then you know where she is...

MAURICE
I'm an information broker.

CATHY
Does that mean yes?

MAURICE
It means | need my commission.

CATHY
How much?

But Maurice has already snaked her purse, and is no
throughitwithspeed.Cathyenduresthisasanece

But when Maurice comes out with the bills, he is so
disappointed.

MAURICE
Twenty-five dollars? Man, |
don'tsell the time of day
forthiskindachumpchange.

CATHY
Can | owe you?
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48 CONTINUED: (2)

MAURICE
What you think, I'm running a
credit store?

Eveninthishalflight, Maurice's eyes belie the s lick rap. And
there's something about Cathy he likes... Aftera long beat, he
tosses Cathy's purse back at her feet, stuffing the twenty-five
dollars into his pocket.
MAURICE
Don't think I'm gonna forget the
debt.
Mauricescoopsuptheflashlight,onceagaintraini ngitonCathy.
She shields her eyes...
MAURICE

One-ten Thirty-ninth street.
Apartment 202. Her old man Derek
set her up there, make him some

money...
The light snaps off suddenly, and Cathy keeps her h and up as she
watches Maurice's slight figure receding into the s hadows.
CATHY
Maurice... thank you.
MAURICE
(as he keeps walking)
Yeah...
Until he has disappeared, leaving us with only the residual echo
of his shoes against the ground.
CUT TO:
49 INT. FURNISHED ROOM - NIGHT
A bed, a dressing table, a sink in the corner. Lena sitsin
frontofthemirror,makingupherface.Heavyblu eeyeshadow.
Blood red on her full lips. She regards her reflec tion,
gauging the effect with numb satisfaction... a diff erent
person.
Cathy enters the room. Lena continues applying her mask.

LENA
What do you want?

(CONTINUED)



49 CONTINUED:

CATHY
| came to see how you were.

LENA
Nothingyousay'sgonnamake mego
back.

CATHY
You'reyourownperson,Lena,lcan't
force you. But your baby's down
there...

LENA
She belongs there.

CATHY
So do you.

LENA
| hate it there.

CATHY
You make it sound like a prison.

LENA
ltdoesn'tmatter. It'snotareal
place to me anymore.

CATHY
This is real?

LENA
This is what | know.

Cathy steps farther into the
room.

LENA
(hard; too hurt)
This is what | do. | do anything.
Anything you want, I'll do it.

CATHY

And you're okay with that now?
LENA

Damn right.
CATHY

It keeps you alive.

LENA
Keeps me alive.
(CONTINUED)
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Lena just glares at her.

49 CONTINUED: (2) 49

CATHY

Aweek ago you saiditwas killing you.
LENA

So? That was then. Things

change.
CATHY

What things?
LENA

Things.
CATHY

Like your voice? Youdon'teven sound

the same.
CATHY

Don't you see what you're doing?
Painting your face, putting on this
costume. You're making yourself into
someone else...

LENA
Don't gimme that.

CATHY

It's hurting me to see you like this.
| can't..

(beat)
Remember what you told me that first
night... about being outside. That
coldfeeling. Well,youcanhidethere
if you want... but you've got a place
to go now. With friends. People that
careaboutyou.lt'syourchoice.lfyou
want me to leave, just say so.

LENA
Leave.

Cathy accepts this, but it's hard...

CATHY.

She stops herself....

(CONTINUED)



49 CONTINUED: (3) 49

CATHY
If you ever want to talk, I'm
there.
Cathyslowlybacksaway. Sheturnsandputsherha ndontheknob.
From behind her, she hears a muffled sob. When she turns, she
seesLena,hunchedandcryingatthedressingtable . Cathymoves
to her and kneels, pressing an arm around her shoul der. After
a moment:
CATHY
It's Vincent...

Lena looks up at her, nodding through the tears.

LENA
I love him.
CATHY
| know. So do l.
Cathy draws her close, comforting her. They sitth ere together
a long time... before Cathy digs into her purse. Sh e takes out
a tissue and lifts Lena's face, wiping the wetness from her
cheeks... and then the lipstick from her red mouth .
CUT TO:
50 INT. TUNNELS - NIGHT 50
Cathy leads Lena below... down a long tunnel. Up a head, at
the far end of the tunnel burns:
51 CATHY'S POV - A SINGLE TORCH 51
Like a candleflame in the distance.
52 RESUME SCENE 52
Cathy and Lena steer toward the solitary source of light. As
they approach... they see it's Vincent, with a torc hin one
hand and Lena's child in the other.
Lena steps forward... stopping before Vincent, who offers her
the child. Lenatakes the baby in her arms, hugging her close,
enveloping herwithlove. Then, shelooksupat Vi ncent. Atight

line joins their eyes.

(CONTINUED)
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52  CONTINUED:

LENA
Thank you.
VINCENT
Welcome home, Lena...
And now Cathy comes up to them. A moment with all three of
themtogether. CathylookingatVincent. Vincent looking at
Cathy. And Lena watching them. Finally:
Thethreeofthemturn...andcontinuethejourney down,down...
DISSOLVE TO:
53 INT. FATHER'S CHAMBER - CU - THE INFANT 53

a wide-eyed, unfocused, miracle...

FATHER (O.S.)

It has been said that the child is
the meaning of this life...

WIDEN

toreveal the assembled community of tunnel denizen s, including
Vincent, Cathy, Mary and all the children, each hol ding a gift
of some sort (arattle, adoll). The chamber isil luminated by
candleglow. Lenaholds herbabyinthe center, bes ide Father...

FATHER

Todaywe celebratethechild...the
new life that has come into our
world. We welcome the child with
love...sothatsheisabletolove.
We welcome the child with gifts, so
that she may learn generosity. And
we welcome the childwith,aname...

(turning to Lena)
Upon which, | believe, Lena has
decided.

Lena, a little shy, looks up at Father .. and after a beat:

LENA
Catherine...

Now smiling fully, speaking louder, Lena regards Ca thy...

(CONTINUED)
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LENA
Her name is Catherine.

ANGLE ON CATHY

her eyes brimming with joy at this honor...
ANOTHER ANGLE

Samantha growing restless, clutching a small box wr
red paper...

SAMANTHA
Isn't it time for the presents?

FATHER
(smiles)
Yes, Samantha, it's time...

Everyone converges on Lena and her new baby, Cather
their gifts and their love. And as the children be
arrangement with strains and echoes of the THEME...

ANGLE - VINCENT

extendinghishand,whichCathytakesinhers. The
with love and satisfaction at the happy ending of a
have ended otherwise. And as they start forward to
around Lena, we:

THE END

apped in shiny

ine, bearing
gin a choral

yregardoneanother
story that might
join the others

FADE OUT



